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Module Convenor: Dr. David Haney. Tutors: Rebecca Hobbs, Kate Maclean, Henry Sparks, Jonathan Cerowski, Basant Chopra, Morgan Grylls, Alex Jackson, and others.
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Left to Right: A) entryway ruin from Baptist College B) surrounding fence C) St. Dunstan's

BACKGROUND

Stepney City Farm (or Stepping Stones Farm) has been in existence for about 30 years. Like other city farms in London and the Southeast, the farm provides rural experiences for city dwellers, both young and old, that they otherwise would not have in their daily lives. 


Central Stepney is one of the oldest settlements in East London. St. Dunstan and All Saints' Church, across from Stepney City Farm, has been a church site for over 1000 years, and the present building dates largely from the 13th century. (Dunstan became a Saxon Archbishop of Canterbury.) While Stepney had once been a relatively rural area near the City of London, in the 19th century it was rapidly developed, with most open spaces being built over. During World War II, the area was heavily bombed. The site that is now the Farm was completed levelled by a V2 rocket, and wasn't cleared until the 1970s. Much of Stepney and the East End was rebuilt after the War. The notorious Ocean Estate, once thought to be one of the most problematic housing estates in Britain, is just to the east of the Farm, but is now being largely demolished, to be replaced by new, low-cost housing. Just to the north of the Farm though, is a street (Stepney Green) containing many fine 18th century terrace houses, including one surviving country house (at no. 37) built in 1694.
Stepney is not only significant for its local history, but also for having been a major centre for British international sea trade. Many famous ship captains (including Captain James Cook) lived in the area between St Dunstan's church and Mile End Road, while seaman from all nations worked and dwelt at nearby Limehouse and Wapping on the Thames. Stepney has been the home of successive waves of immigration: Irish, Jewish, Bangladeshi. Indeed, Bengali people represent the largest single population in the area, although the population generally is quite mixed. Stepney and this part of London continue to change, as you will see on your site visit. It is not possible to recount the entire history here (see the links provided for more information).

The Farm is adjacent not only to the large tree-shaded churchyard, but also to a large green, with sports facilities. The green was created after the war, by demolished buildings that had been built on the original green in the nineteenth century. Together, the Farm, churchyard, and the green form one of the largest open spaces in the East End, and are a target for biodiversity improvement (see map on Moodle). There are a number of social institutions in the area that use the park and farm, such as schools, youth clubs, churches, etc. The Farm at present is underutilized, but with a new community centre and cafe, it could become a significant meeting point, and even destination for people coming from elsewhere.
THE PROJECT

For this project, you will design a community centre and cafe, as well as a rural crafts centre, for Stepney City Farm. The urban situation of your corner site (see map A) is very special, for across the street is the medieval church, while behind the new centre will be the "rural" area of the Farm. The building and site thus serve as a kind of threshold, heightening the contrasts of farm to town.  Your centre will act as not only a spatial link between farm and town, but also between communities who will be using the farm in different ways, some to raise their own food, and others just as a place to relax and socialize.
The site, context, neighbourhood, and communities, in other words the "external factors," will greatly affect your design. One of the main reasons that this site has been selected is to reinforce the sense that buildings are not precious, individual objects, but are shaped by the forces around them. You should be very aware of the site and context, and thoughtfully react to these forces in your design.

Your project is divided into three main buildings: community centre and cafe, rural crafts centre, and barn. These should be three distinct buildings, but may be connected. You should think very carefully about the open spaces that you create as you locate these three buildings on the site. On the part of the site that you have been assigned (see map), you are also to design an outdoor seating area, a children's play area, and include a reed pond for processing grey-water. You are to consider the path from garden, to kitchen, to table, as food grown in the vegetable gardens will be served in the cafe. 
Sustainability: you should consider how the centre uses resources. How are energy, water, and waste dealt with? For example, rain water could be collected from the roof for flushing toilets, and indeed the roof could be a green roof. How does the new centre reflect a philosophy of biodiversity and sustainable agricultural practice? The centre buildings should be oriented to the south for passive solar gain in winter, while mature trees should be retained for shading in summer. You may also wish to use earthen masses against the building for insulation.
Vehicular parking is not to be considered in this project, but the existing driveway running along the western perimetre of your site is to be retained, and not built over, or otherwise developed.
NOTES ON THE SITE/ARCHAEOLOGY
The buildings on the site were destroyed in World War II, therefore former streets and some ruins still remain: on the south side of the site, one wall of the second building for the Stepney Meeting House (founded in the 1600s) is listed, while on the northwest corner of the site, a former entryway of a 19th century building stands in ruined condition (see image below). Currently, Crossrail has taken almost half of the Farm site to construct air shafts for a new underground train junction. Before construction can begin, archaeologists must excavate the remains of 16th and 17th century manor houses, the foundations of which are now visible. You should consider not just the surface of the earth that we walk on, but think of the farm site in layers, both above and below.
Although your own design work is to be limited to the area shown on the plan, you should consider the entire Farm site in relation to it. Basically, the centre of the site used by the Farm during Crossrail's construction phase will be devoted to vegetable growing, with the open plot below it (see map) to be made into an ecological garden, while the rest of the site remains dedicated to animal pens. You will not be redesigning any of these areas.
The Farm is located just to the south of the Stepney Green (historic) Conservation Area. You should consider the impact of your design on the historic church across the street, and how it contributes to the overall streetscape, as you approach from different directions. In your site design, you should consider how the site is "furnished," that is, what kind of lighting, seating, fencing etc to be used., including possible artworks/sculptures that you might want to position at strategic points.
From the Farm site, one can see the skylines of the City and Canary Wharf. Clearly, the area is in the process of gentrification as social housing is being demolished, to be replaced with "low-cost" housing, intended for a higher social class. Mile End Road, the main arterial road to the north of the Farm, is being redesigned as part of the "High Street 2012" project, for it is planned as a major approach to the Olympics site. The physical environment may be improving, but this may be at the expense of social diversity.
SPATIAL REQUIREMENTS (revised Jan. 25)
Note: all buildings recommended to be one storey in height (except mezzanine office), enabled to facilitate inclusive access for all (i.e. wheelchair users, and/or people with buggies).
Community Centre Building (revised Jan. 25):

(recommended maximum height 4 metres)

Kitchen
Indoor Cafe (table seating for 10-15 people, with bench and two chairs in addition)
Outdoor seating as space permits.
Small Shop Area, in same space as cafe (sales counter, till, shelving behind for wares)
Activity Room (seating for 15-20 around large table)

Office (3 desks)
2 toilets accessible from outdoors (male and female: each with 2 stalls and 1 washbasin)

One disabled toilet, also outdoor access.

Utility Space (for heating etc.)
NOTE: After determining individual space sizes, calculate circulation area as 10-15% of sum total.
Rural Crafts Centre Building (revised Jan. 25):

(recommended maximum height 4 metres, except 6 metres over office area)

Potting Studio (20 square metres)
Woodworking Shop (38 square metres)
Blacksmiths' Forge (50 square metres)

(forge requires a large chimney)
Mezzanine office with 2 workstations, accessible by stair (determine floor area)
Walls of building to have two-hour fire resistant rating, including interior walls around forge.

The three craft spaces may have separate external entries.
Rural Crafts Building should have large windows for visitor observation from exterior.
There should be minimal circulation area in this building.

Barn:

(maximum height 5 metres)

8 x 24 metres (design of exterior only—do not design interior space)
Outdoor Spaces (revised Jan. 25):

Outdoor Seating as space permits (note: field 9 may be made available for this purpose—see plan below)
Herb or Wild Flower Garden (optional—could be on roof)

Consider paths to garden and other farm areas.
Security: The area around buildings should be lockable at night, or otherwise be capable of being secured. This does not mean that the existing fence must be retained, it may be replaced or removed in sections without replacement, as long as security is not breached.

FINAL REVIEW REQUIREMENTS (revised Jan. 25)
Site Analysis Board (A1): drawings at various scales, mounted
(Note: all drawings below on A2 sheets, in pencil; NO COMPUTER DRAWINGS OF ANY KIND!)

Plan of construction area at 1:200 (only section inside red lines, not entire farm)
Building Plans at 1:50

Building Sections at 1:50 (minimum 2 per building, but buildings can be combined)

(One section must cut through mezzanine stair in Crafts Centre building)
Building Elevations at 1:50 (as needed to describe buildings and site)

Interior Perspective (1) of the cafe area

Small Perspectives (3) of the buildings seen from streets/neighbourhood areas

Site Model with context at 1:200

Building Models at 1:100
Construction Detail Model at 1:20

Supporting material: site sketches/drawings/photos/collages, concept models, schematic models, precedent studies, sketchbooks, and any other relevant materials.
NOTES ON SCHEDULE OF WEEKLY REQUIREMENTS

This brief is not the only relevant document for this project. Be sure to read/look at all of the documents on Moodle for Caravanserai, including the web links that are listed. You will be notified by email as new documents are loaded onto Moodle. In addition, some information will be issued by email.

Fridays are not a "free" day this semester, workshops will be held, so you must plan to be available every Friday. These will be announced in advance.

As last semester, the class will be divided roughly in half, in groups "A" and "B." (There will be separate groupings for the field trip.) However, the module convenor will announce in the Monday lectures which group will attend tutorials in the morning, and which in the afternoon, every week. There will be no regular pattern, you will have to attend the Monday morning lecture in order to know what time your tutorials will take place. Schedules for Friday workshops will be issued separately.
ASSESSMENT CRITERIA

The exact final content of the assessable presentation will vary from student to student and the marking will reflect the level to which the individual has developed his or her response to the module brief.
The criteria for assessment will be constant in that the student has, through individual presentation, addressed all issues indicated in this module brief, which will include recognition of the following:
1. The sustained contribution to, development of, and exploration of design ideas in an imaginative, disciplined, and creative way. 

2. The acquisition, development and deployment of technical and creative skills as required by the project

3. Articulated evidence of an intellectual engagement with the design, both in the process and its final resolution.

4. Evidence of engagement with the contexts of the work: social, historical, cultural and geographical.

5. Evidence that they have researched and drawn upon the work of relevant designers/theorists.

6. Evidence that the work is organised, coherent and structured, and that the whole work is appropriate to the task undertaken.

Learning outcomes:
http://www.kent.ac.uk/humanities/facultyoffice/modulespecs09-10/Architecture/index.html
Assessment Criteria for Design Projects:

https://www.kent.ac.uk/architecture-local/assessmentcriteria/designprojects.html
SCHEDULE REVISED Feb. 7th
	Week no/

Date commencing


	Monday 
Lectures in Marlowe LT1

9am – 10am;

Tutorials in Studios (except final review)
	Friday
Workshops in Studio One
(TBC)

	Week 13

w/c 17 Jan 2010


	Site Visit: depart UKC at 8:30 am sharp. Depart London at 16:30
	Studio closed for RIBA visit, Thursday and Friday, Jan. 20-21.

	Week 14

w/c 24 Jan


	Lecture on last semester review; discussion of trip David H.
	Site Planning Workshop
Schedule on Moodle
Held in Studio One

	Week 15

w/c 31 Jan
	Lecture on Architectural Concepts

David H.

Note: additional lecture on Thursday at 6pm in Marlowe LT1
	Concept Model Workshop
Schedule on Moodle
Held in Studio One

	Week 16

w/c 7 Feb


	Lecture on Types and Precedents

David H.
	Roaming Tutorials
Studio One 

	Week 17

w/c 14 Feb
	Lecture on Materials
Kate Maclean 
	Roaming Tutorials
AND Drawing Workshop

Studio One

	Week 18

w/c 21 Feb


	READING WEEK 


	READING WEEK

	Week 19

w/c 28 Feb


	No Lecture.

Interim Review 
(Intercrit)
	Drawing Workshop
Field Visit

	Week 20

w/c 7 Mar


	Lecture on the Evolution of Farm Buildings

Henry Sparks 
	Roaming Tutorials

AND Drawing Workshop
Studio One

	Week 21

w/c 14 Mar


	Lecture on Kentish Gardens
Rebecca Hobbs 
	Site Planning Workshop
Studio One

Details to be announced

	Week 22

w/c 21 Mar
	Review of Requirements David H.
	Roaming Tutorials
Studio One

	Week 23

w/c 28 Mar


	READING WEEK 


	READING WEEK

	Week 24

w/c 4 Apr 2010


	Final Review
STUDIO ONE
Details to be announced
	End of Term
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Site Plan with Site Boundary as Red Dashed Line.



Note Bar Scale. (Also posted as PDF document on Moodle.)
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